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ADDENDA ET CORRIGENDA 


Combine FN.3 with FN. 4 and add ‘AA (tr) 447-9 to the last 

_-geference concerning ‘Naqib Khan. ۱ 

FN. 5 concerns Badayuni mentioned on p. 281; the last line only 
referring to ‘Thanesari 

in FN. 14 read ‘Amir’ for ‘Amin.’ ۱ 

line 28 add after (fig. I.) ‘seals and autographs are marked in Arabic 
and Roman numerals respectively’. 

FN, 22 read as ‘see Appendix A’. 

L. 6 read ‘has ended it’ for ‘put his name’. 

Between 11 11 and 12 insert the following :— 
‘After relieving Habibullah, it is given in the charge of 
Muhammad Momin. 

VIIT OS aayo رض‎ A cst | ate pol ۹ بتاریم‎ ~ yf) aU] 
Read items VIII, IX, X, as ‘IX, X, XI. 
To FN, 33 add ‘for Mullah Salih refer to Tabaqat-i-Akbari, i. 101’, 

read FN. 36. as ‘Chaghatai, M.A., Risala Intikhab, Lahore, Sept. 
1925, Chand Qalmi Nawadir’. 

FN. 37 L, 1. read Rauzatu't-Tahirin’ for ‘Risalatu't-Taherin’: L. 3, 
read ‘inscribed’ for ‘prescribed’. 

L. 1. read ‘Sir T. W. Arnold’. 

L. 21 The reproduction of plate 6a unforrunately does not cover 
the signature of Mir Sayyid Ali, 

_ EN, 52 add ‘13, at the end, 

in FN. 54 L. 2. read ‘Muqtradir-for ‘Muqradi’ : Bankipore’ for 
‘Nakipore'; L. 4 read ‘Timuriya’ for ‘Tunuruyal’. Add ac che end 
' ] am indebted to Prof. Shairani for this information’. 

in FN, 56 L. 1 read ‘London’ at the end; till up che gap after word 
‘bears’ thus :- ہساون‎ wp! np chee 
and fill up the gap after word ‘written’ thus - 

al)‏ اکبر = صورت Bie‏ حسین زرین رآم 

Allah is Great, Portrait of Husain Zarrin Ragam’, 

L. 21 illustration referred to is not reproduced here: L. 27 read 
*IV-V" for ‘VI, VII, IX’. 

L. tend ‘Gurz’ for ‘Curz’ and ‘V' for ۷]]: L. read ‘VIa’ for 


Lg aan Edition of the Razm Nama ۲ ... 81 
Plares I-IV 5 


300 
301 


302 L. 17 Aftec.‘Plate 88' add of Jaipore MS. 


read Via’ for ‘VIIa’.‏ 2 ہا: 


303 


read for raised numeral '6' on some names, the inverted‏ 7-311لل3 


comma. 
ہا‎ 7 read ‘Faramuli’ for ‘Faranuli’; L.8 read ‘Faramul’ for 
‘Faraniul’. 
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THE ILLUSTRATED EDITION OF THE RAZM NAMA 
(Persian Version of the Mahabharata) | 
At Akbar’s Court 


E 06895 By 


M. ۸)0 1 


Ever since the establishment of the Abbasid Caliphate in A. p. 749, 
Muslims have taken interest in Indian classics. To this interest we 
owe the first Arabic translation of the Mahabharata by Abu Salih ط‎ 
Shua‘ib b. Jami’,' and translations or adaptations of the Mah&bharata and 
other Sanskrit and Hindu works in the succeeding period.’ But the 
greatest attempt at the understanding of Hindu culture was made by 


Akhbar, as is well-known. 


Abu l-Faal’ says that “the Mahabharata, which ranks among 
the ancient books of the Hindus has likewise been translated, 
from Hindi into Persian under the superintendence of Nagib 


Khan, Maulana Abdul Qadir Badayuni® and Shaikh Sultan 


' Mujmalu’-Tawarikh wal-Qisas, ed. by Maliku'sh-Shu'ri Bahdr, ‘Tehran, 1316, 106-24, 


Abu'l-Hasan ۸۱ b. Muhamad al-Halabi, the librarian of the library at Juryan, tranelated the 
Arabic version of Abu Salih b. Shuaib into Persian in a. H. 417 4. 0. 1026 which was used by 
the author of the Mujmal in a. 4. 520. a. p. 1125, Elliot-Dowson, 1.100-1. 


R. G. Harshe, Arabic Version of the Mahabharata Legend, BDCRI 2314-4. 


- Tara Chand, Influence of Islam on Indian Culture, Allahabed, 1936, 214. Nasir 
Shah of Bengal got it translated 1325 a. Qi and just after it another translations of the 
same was nade in the period of Plusan Shah, te successor of Nasir Shah by Kavindra 


Paraseshy.ar. 
! Am-i-Akbari, Calcutta, 1872, | 103-5. 


۹ According to Hed&yumi the translation was uudertaken in ۹۷0 ۸. Abu'l-Facl wrote 
an introduction to the Persian translation in 995 a. i, and his elder brother Faici tumed it into 
elegant prose and poctical version in 997 a. H. It has been discussed by Jiwanji Jamshedsi 
Modi in his article “King Akber end the Persian translotion of Sanskrit Books,” ABOR! 
483-107. Memoirs of Jehangir (Ed, and ‘Srans. by Rogers and Beveridee) |.264-5, 


28] 
ہمہ‎ Bk ۷ ۱42۷ ! 
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Thanesari®. The book contains one hundred thousand verses. 
His Maiesty calls this ancient history ‘Razm Nama the ‘Book of 
Wars’. Mulla Abdul Qadir Badayuni, one of the collaborators of 
the Persian version, calls it ‘a gist or adaptation and gives an 
eccount of this attempt of Akbar in his Muntakhabu't-Tawarikh’ ''' 


To understand Hindu culti:re, Akbar not only got the Mabibhérate 
translated or adapted in Persian but got it illustrated also by his court- 
artists. It is the aim of this paper to study these illustrations and to 
show how Akbar sought the inspiration of his entire court in this 


work. 


Muslim artists and calligraphists in mutual collaboration began to 
prepare illuminated Mss. of the holy Quran and illustrated editions 
of literary productions from the 2nd century of Islam’ onwards, although 
religious scruples were a great impediment in the representation of 
animated figures. References to these early Muslim artists and their 
works are available,® but unfortunately specimens of several of them 
have been lost through the ravages of tige. However, the best and 
the earliest extant specimen of an illuminated manuscript of the Quran 
is dated A. H. 427 a. D. 1036? which can be regarded as a genuine 
representation of the art of Muslim decoration and illumination. The 
Indian fables of Bid pai or the book of Kalila and Dimna!’ is among the 


' Boddyun, Muth Abdi Qadir, Muntakhabu't-Lawankh, 4444 
Pd ۱۱۱۷١ 3۱9 Prans |1.۱8 
Darbar-i-Akbari, 4401: رعاگط۸ :۰ب۸‎ ۱۰ 
Katha Sant Sagara, India Offke Catalogue of Persian manuscripts 1587 and Woolnes 
Commemoration Volume ; C. A. Storey. "Abd Al 080 Badaun and the Katl.» Sarit Sagara, 249-50 - 
Bedéyuni Tren. 2.40142, 415-6. 
Tabacst-isAkbar, 2, tex 46/. 
Bediyuni. 3 (Trans.) 115-6, 173-4 


© Jlid, text, 2.31921, Trans. by Low, 2 329.30. 
7 thn Nadim. Kitabu'l-Fibriet, Cairo, 24 
! و‎ 


af Persian Art, Oxford, ۱9۸. Plate 926. '' Decesative‏ سوک Pope, Arthur Upham.‏ ؟ 
page from a Quran" written by Abul-Qesim Se'id ibn Tbrabim, Alem Ibrahim ibn Solids‏ 
a} Mudhahheb.in Jumeda I, year 427 a. W. (March 1036), Britich Museum.‏ 


30 مل ماع‎ at Islam under Kalle Wa ہ08‎ 
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first illustrated books at the court of the Abbasid Caliphs of Baghdad. 
The earliest extant manuscript of it with miniatures was prepared at 


Baghdad.'' 


In India we hind traces of indigenous art and literature in encient 
f rescoe-paintings and on palm leaf manuscripts, but we do not find any 
trace of mimiature-painting patronized hy the Muslims before the days 
of the Mughals. 


The introduction of the Mughal school of miniature-painting in India 
was duc to Humayun. What had heppened was this :—Only a few 
years before, a great upheaval had taken place in Persia and Centrs’ 
Asia by the death of Sultan Husain Mirza Baigra of Herat in 1506, which 
meant the end of the Timuride dynasty and all patronage of the learned. 
The many artists and literati at his court whose masterpieces were 
the mainstay of the medieval Persian culture had now to seek ief: 
elsewherc.'? Bizhad and « tew others were taken over by Isma‘il Safaw; 
to Isfahan.'’ Others sought refuge with Humayun at Kebul before hi: 
return to India and were brought by him to India. Two of th m 
Khawaja Abdu's-Samad and Mir Sayyid ۸ Tabrizi deserve spe. 
mention, for they were mostly responsible for introducing the  Indo- 
Persian style of Painting into India and trained Indian artists on the same 
line and technique. 


Babur and Humayun had very Inttle opportunity in India to look to 
cultural activities. However, it ts certain that Humayun had initiated 
the idea of illustrating the Romance of Amir Hainza.'* After his 
death Akbar began to patronize literary and artistic pursuits and 
encouraged their development on very scientific lines. For this he 
utilised the services of the two above-noted Persian artists and established 
a Department of Painting at his court ; according to the Ain-i-Akbari,! 


'' Buchthal, Hugo, Indian Fables in Islamic Art, the Joumal of the Royal Asiatic Society, 
London, pt. 4, 1941, 317-24. 


12 :قما‎ Nime-ieFakhri of Mulla Ali Sher Newai, Oriental College Magazine, Labor, 
Series, ed. by Sayyid Abdulla, 1932. 


2 Chaghetai, M.A.“ Ustad Kamu'd-Din Bihzad,” “Karwan Annual 1932", op. 7 
22. 


Oriental College Magazine, M. Muhammad Shafi, '' Qitsa-i-Amin Hamza,” Lahore,‏ ک' 
Nov. 1925, Feb. 1926.‏ 


Bag. Trane. by Blachmann. 167.‏ کا 
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Akbar himself used to take a keen interest in art and thus enabled the 
artists to produce good work, which matched that of Bihzad and other 
renowned artists of the world. The number of artists was very large, 
of whom many had already attained fame. The artists worked in one 
hall engaged in their respective duties. The following books were 
illustrated by these artists as mentioned in the Ain-i-Akbari.'° 


1. The story of Hamza in twelve volumes. 
2. The Changez Nama. 

3. The Zafar Nama. 

4. The Akbar Nama. 

5. The Razm Nama (Mahabharata). 

6. The Ramayana. 

j. اا١‎ Nal Daman. 

8. The Kalila wa Dina. 

(۶. ‘The’ lyar-i-Danish. 


Weare, here, mainly concerned with the miniatures of the Razm Nama. 
A list of other illustrated works of this type as found in different 
collections and not noted in any history is here given!’ because all these 
were jointly executed by the court-artists, a vast majority of whom must 
have shared in illustrating the Razm Nama. 


Abu'l-Fazl has named only seventeen artists in his Ain-i-Akbari 
although there were hundreds of them according to him. Proof of 
their existence at Akbar's court 1s also available from their signatures 
as found on their own master-pieces. The seventeen artists mentioned 


in the Ain-i-Akbari'® are :~- 


(1) Mir Sayyid Ah of ‘Tabrez. (2) Khawja Abdu's-Samad. 
(3) Jaswanth. (4) Basawan. (5) Kesu. (6) Lal. (7) Mukand. 
(8) Maskin. (9) Farrukh,- the Qalmag. (10) Madhu. (11) Jagan. 
(12) Mahesh. (13) Khem Karav. (14) Tara. (15) Sanwala. (16) Harbans 
and (17) Ram. 


۶ hid, 108. 
'۶ بے‎ Appendix ۸ 
'۶ ہا‎ “Tans. 108. 
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The account of the first two artists is given below from the Ain-i- 
Akbari and other sources. 


1. Mir Sayyid Ali was a Tabrezi'*. His father Mir Mussawar, a native 
of Tirmiz, is well-known as a master in the art of painting which 
he had inherited from his forefathers. In a. ۱۰ 956 (a. p. 1549) having 
reached Kabul, he got into the service of Humayun, who had a great 
appreciation of his art. He had the title of Nadiru'l-Mulk, which was 
bestowed upon him by Humayun. He, however, preferred to be known 
as ‘Humayun Shahi’. He received the favour of Akbar, with whom 
he continued an service. The author of the Nafaisu'l-Maathir writing 
in A. H. 979 (A. p. 1571) says ' He is busy in the royal library with the 
illustration of Amir Hamza ’. 


2. Khwaja Abdu's-Samad*" was a Shirazi. His father Nizamu'l-Mulk 
was the wazir of Shah Shuja of Shiraz. Before Humayun left Iran, he 
went to Tabrez where Abdu's-=Samad paid him his respects. He was 
even at that time known as a painter and calligraphist. He was also 
called Shirin Qalam (Sweet Pen). Humayun invited him to come to 
India, and though then unable to accompany him, he followed him in 
956to Kabul and entered his service. Under Akbar, he was a commander 
of four hundred but low as his mansih was, he had great influence at 


court. 


Abu |-Fazl*' has also given a brief account of Jaswanth and Basawan 
whose names very frequently occur on the miniatures of the Razm Nama. 
They apparently belonged to the old stock of Indian artists, already 
working here on indigenous lines of frescoes as the words of Abu’l-Fazl, 
quoted below, indicate :-— 


'' Daswanth is the son of a palki-bearer. He devoted his whole 


life to art, and from love of his profession used to draw and paint 


ام Nafaisu'l-Maathiri quoted by M. Shafi ride supra ; Shahid-i-Sadiq‏ ;107 ,:] 9ا 
Muhammad Sediq Ms. British Museum (Egerton 1016), 77.‏ 

The work of Mir Sayyid Ali‘s father with the note “Drawn by Mir Musawwar ' is reproduced 
in the Survey of Persian Art, Pl. 901. Abu'l-Fazl has give (AA P Text, 254) his name as Mir 
Mansur which is not correct. Mir Seyyid Ali made a portrait of his father (in the Louvre, 
Paris) representing him as he was (i.e. very old) to accompany the latter's petition requesting 
for permission to retire from service on account of old age, Miniatures Indiennes du Musee du 
Louvre, Paris, 1929, par Ivan Sthoukine, 2.11-2. 

20 Bedéyuni, 3.310. 

Min-i-Akbari, ۱:‏ ا 
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figures even on the walls. One day, His Majesty saw him, discovered 
his talents and handed him over to the Khwaja. In a short time, he 
surpassed other painters. Unfortunately, he became mad and 
committed suicide. He has left many master-pieces.” 


In back-grounding, drawing of features, distribution of colours, 
portrait-painting and several other branches, Baswan excells so much 
that some critics prefer him to Daswanth. 


The Royal copy of the Razm Nama contains more miniatures than any 
other illustrated work of Akbar’s period, with the exception of the 
Romance of Amir Hamza which was prepared in the very early years of 
Akbar’s reign. Other illustrated copies of the Razm Nama were ordered 
by the courtiers of Akbar (some of them have been referred to here) 
but many of them have not so far come to light. _It is certain that all 
these copies of the Razm Nama were prepared by a vast number of 
artists of Akbar’s period. 


In view of the above account of the artists and the illustrated works 
prepared at Akbar’s court by them it would be useful to give the names 
of the artists in alphabetical order~ and references to the works or 
copies in which their signed miniatures are found. 


Fortunately one Ms. (App. B. No. (ا‎ belonging to the Imperial 
Library of Akbar is preserved in the Poth: Khana (State Library) 
of Jaipore State. Dr. Col. H. T. Henpiey has already published from 
this unique Ms. 148 miniatures out of 165 in addition to the last 
page of the colophon with many autographs and seals which is reproduced 
(Fig. 1) here. He has also written a useful introduction to it dealing 
with the story of the epic as based on this Persian text. 


The colophon described below will help to explain the procedure of 
the royal library of Akbar especially because of the entries made by the 
persons in charge of the Library and the seals of other officials holding 
the portfolio of Libraries. Moreover, all these endorsements which 
range from Akbar's period down to the period of Shah’ Alam a. x. 
1118 (a. p. 1707), show that the Ms. had been in con tant use at the 
courts of the Mughal monarchs. 


2 See Nos. | and H in Appendix A. 
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Though it is not dated, yet the date, which can be inferred from the 
earliest autographs of librarians in-charge, is the 24th of the month of 
Ardi Bibisht, 40th regnal year of Akbar i. e. a. H. 1004 (a. .ھ‎ 1595), which 
means that this royal copy was in existence before being taken in charge 
of hy the librarian. 


The calligraphist has put his name in two converging lines 
thus— 


اي برجای شریف dena) | se‏ صورں الام dp‏ 


و 
“completed under the management of Sharif (son of) Abu's- Samad, who being‏ 
a disciple in four stages of purity”? is firmfin the Din-i- lehi—~(Divine Faith)."”‏ 


Muhammad Sharif, the organiser of this Ms. was the son of 
Khwaja Abdu's-Samad, who in his youth was trained under the eye of 
Khalifa-i-Ilahi (Akbar). He was a poet having the nom-de-plume 
Farsi. He excelled in calligraphy and painting. Further details 
regarding both Sharif and his father Abdu's-Samad are given below in 
the account of paintings. Sharif's signature also appears on plates Cl 
and CV of the Razm Nama of Jaipore as a collaborator with Bhura and 
Banwari. Under Jahangir, he was raised to a higher status and 
received the title of Amiru'l-Umara, which also appears on one of his 
miniatures, namely a portrait of Jahangir. The Seals read as 
follows س.‎ 


la 
اکبر شا1.4‎ ton. st بکاے‎ 


"Muhibbi Ali, servant of King Akbar’. There were many persons 
of this name 2020 Akbar's — but there was one Muhibbi 


aH PE Ne a a‏ ھ×سوسویسی۔--۔ 


23 Abu'lFeal, Meketib, Lucknow, 1893, p. 227. 

Sh. Abu'l-Fazi has explained these four stages of purity of the Disciples thus : Jan (life), 
Mal (wealth) Némus (dignity) and Din (religion). He hes dealt with this peint in the coune of 
his commentary on the AdSb-u'l-Muridin of Shaikh Sharf u'd-din Munyari. Kh. Badur Prof. 
S. A. K. Serfaréz kindly directed me to this reference and K. 8. Prof. M. M. Shafi directed 
Me to Bedyuni 2. 304, 

Tabagat-i-Akberi, 2.512; Memoirs of Jahangir, . 2.14.5. 

24 BM, OR. 1854, 929, 
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Ali, father of Inayatu’ Allah. The latter had composed a history of 
Akbar’s later period under the name of Takmila-i-Akbar Nama or 
(supplement to Akbar Nama.) 


2 Bailly it os 


' Fatullah son of Abu'l-Fath ’ was one of the courtiers of Akbar i.e. 
the son of Hakim Abu l-Fath. He was killed by Jahangir on account 


of his being an accomplice of Khusraw. 
3. آو 7 بدیع الزمان‎ 


‘Aga Mulla Badi'u'z-Zaman'.2° The seal is a fine tughra in an 
elliptical form. This Aga Mulla Badi‘uz Zaman was the son of Aga 
Mulla Dawatdar and the paternal uncle of Mumtaz Mahal, the wife of 
Shah Jahan. 


۱ 4 Te a 
4. اس قاسم غیرازی‎ dav | ose 


' Abdul Hag son of Qasim Shirazi’ *’ is inscribed in a very fine round 
tughra. This Abdul Haq was a great calligraphist of the reigns of 
Jahangir and Shah Jahan. Jahangir employed him in the transcription 
of the inscriptions of Akbar’s mausoleum at Agra since his name 
(as found in this seal) appears there both on the front and back 
facades of the gateway of the mausoleum. During the period of 
Shah Jahan also, he was engaged on the inscriptions of the Taj. 
His title ‘Amanat Khan’ is found inscribed ‘ow’the dome of the 
Ta). : 


۰ ای 
poe‏ اہ جہان ue dole‏ .5 


‘Sadiq Khan, the servant of Shahjahan'.”? There were many other 
‘Sadiq Khans* but this presumably is Muhammad Sadique who had 


ee سےا‎ te ree ee eee Se eee جہ ہے‎ ~ 





سے & 


25 Memoirs of Jahangir, Eng. Transl. 122-3. 

26 Ain-i-Abberi, 1. Traml. 369. 

27 Chaghetai, M.A., Te} Mahal, Brusselles, 1938, 129-30. Mathur’al-Umara, 2.790-2, 
Muragga-i-Akbarebed, لنٹ‎ Ahmed Marahrawi, Agr, 1931. 120, 

26 BM. Or. 814, Bm. Or. 1617, Elliot Dowson, VII, 133, 
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composed a history of Shah Jahan's reign and was given the title of 
* Sadiq Khan’ by Shah Jahan. He held the office of Waga-Navis in 
Agra. 

6. sy sland شاہ عالم‎ I; Als خان‎ otf 


‘Arshad Khan, the child of a slave or born in the family of Shah 
۲ Alam Bedshah Ghazi’? He was the Diwan of the Deccan and was 
the grand-son of Arshad Khan who was the Diwan of Kabul during the 
Yeign of Aurangzeb. 


The remaining four seals are not clear. 
Endorsements or autographs by the in-charges of the Library سب‎ 
۱ 
I. در بلدہ لکھدو‎ ho phn ہاہ !)59 بہشت ا ہی‎ ٣۷ aye 
de FAD غرض‎ ٠ 


Presented for perusal on the 24th of the month of Ardi Bihisht [lahe 
year 40 (a.p. 1595) at the city of Lucknow. 


11. yoke در تحویل‎ ae sd عرض‎ py An Mp! Q gayle 
لمودہ شد‎ Jee 


Presented for perusal on the (150( of Amardad, year 42 (a. ھ‎ 1597) and 
entrusted to the charge of Bahadur Chela. 


IIT, ار(اي‎ ۹ ai" Wi خواجرم عدایتے‎ Sagat)? اکبر‎ ull] 
wee TAQ9 عرض‎ (OM بہشتٹ سم‎ 


Allah is Great : In the custody of Khwaja Inayatullah. Presented for 
perusa] on the 19th of Ardi Bihisht, year 43. 


الله اکبر۔ بعاربن ہنجم اہر اہ al,‏ اہی بعھوبل بہاہ رکعاہداراز IV,‏ 


Allah is Great: On the 5th of Amardad, Khwaja Inayatullah gave it 
in the charge of Bahadur,” the librarian. 


23 Muntakhabu'l-Labib, 2413; Maathire’-Umera, 1.290, 
% Maathir-iRohini, 3.1378, 
* رہد‎ Bk Y 1425—2 
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‘V, V. احد از تحویل خواجم‎ pro افو غرہ خورداد‎ al} 
عدایت الله بعحوبل خواجم رت‎ 


Allah is Great: On the Ist of Khurdad, year Ist (of Jahangir's reign 
1014 A. H. A.D. 1595) Khwaja Daulat?! gave’ it into the tustody of 
Khwaja Abir. 


إ لا اکبر- th ٠ sya‏ شہربور اہی سخر ۷ VI. ply‏ 


| و جوا Je ys‏ محیٹ بوسف pty‏ ہل حبیب الله dau‏ 


~ 


Allah is Great: On 20th Sharwar [lahi, year 7th (a.p. 1613). It is 
transferred from the custody of Muhammad Yusuf,” to that of 
Habibullah. 


Syms 1‏ بعھو یل حبیب الله دعوبل hosing‏ مرەنں شد VII.‏ 


Allah is Great: On 19th Azar, year 8 .ھ۸)‎ 1614) presented for perusal. 


۲ 
۱ اہ آذ, ! ۱ او یل ا سا ‘ys‏ 
ale fy ashy‏ آذر اہی سیر ۵إ از تھویل é‏ 0ئ 


6.7 اقمان‎ SG ba gy 


On the I Ith of the month of Azar (Ilahi), year [5th (a.p. 1620) Mullah 
Salih® gave it into the custody of Mulla Luqman. 


۱ 
TX, سم دیدہ غد‎ ell دي‎ ٢] بعاریۓ‎ 
On 218 Dai, year 17th (A.D. 1622) examined. 
XK, احد عرس دیدہ مد‎ pe yd SP ٣ 


3rd Azar, year Ist (evidently of the reign of Shah ‘Alam i118 A. R. 
1707 a.D.). 


Badayuni, 2.100, text; 2.97.‏ اڈ 
Bedshah Name of Mulla Abdul Hamid Lahori, 1.543‏ %2 
Maathir-i-Rohini, 3,1680.‏ 33 
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‘The ' Estimate ' or statement of cost of the manuscript noted below 
is entered at the bottom of the colophon. [This was very kindly 
deciphered by Khan Bahadur Prof. M. Muhammad Shah, Panjab 
University, to whom we are very grateful.]. 


اك اکر 


براررد 


زرمغامہ ۴۷٢‏ روہمہ 


wl py ena Wt عدایت‎ ba (1) 
foie 0۵ T—— 4) 
رر ہمم‎ ٣۲ رر م‎ ۷٥۵ 
دسالی‎ 3 th, جلد‎ “eB )۲( 
ررہم‎ ٢ pore? ۴ 
روم‎ PP 
re لو و جدول‎ (*) 
ٹر فرنگ‎ ret ۷ 
AL 1۵ ws iM 
ررم‎ Sf 
پوست آف‎ ۳ 
فرہ‎ ۵ 
Translation. 
Allah is Great 


* Estimate ” 
Total Cost Rupees 4,024 


(a) Calligraphy by Inayat Ullah , MiniatureS 
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The writer had the opportunity to come across two other manuscripts 
of the Razm Nama which belong to the reign of Akbar (Appendix B, 
Nos. 2 and 3). Perhaps they are copies of the same prepared for the 
nobles of Akbar’s court in compliance with his command.4 The first 
copy made by an illustrious calligraphist Mulla Pir Muhammad® son 
of Muhammad Hafiz, bears eighty-four full-page miniatures and the 
other copy (discussed hereafter) is the one in the Baroda State Museum. 

Akbar’s great enthusiasm for the Mahabharata does not seem to have 
come to an end with the preparation of these manuscripts because 
immediately afterwards Tahir Muhammad ‘Imadu'’d Din Sabzwari?” 
prepared an abridgement of this Persian version of the Mahabhirata 
in ۱۵1۲ 4.4. (a.D. 1602) as mentioned in the introduction (Appendix B, 
Nos. 13, 4. p. 4, 25.41.64.66). It also contains a Table of contents for 
allthe 18 Parvars. The description of the manuscript (Appendix B 
No. 35) of the Razm Nama as given by the Berlin Library includes the 
enumeration of the slokas in each parvan which more or less agrees 
with that noted in the work of Tahir Muhammad. The enumeration 
of slokas in the 18 parvans according to the two Persian versions of the 
Epic—original and abridged—side by side with that in the Sanskrit 
version, in the form of Appendix (B). 


4 Bedayuni, op. cit. 2.319-21. 

Ain<-Akbari, 101.‏ ٹڈ 

36 Chaghatai, M. A. ‘Risala Intikhab,’ Chand Qulmi. 

37 Details of the life of Tehir Muhammad are given in his own work RisHata’t Teherin, 
‘BM. OR. 168, OR. 1762, fol. 188 b. Add. 8893 ; Athlru s-Senedid of Sir Sayyid Ahmad Khan 
Insc, No. 3. On the Tomb of Amir مہا‎ in which the name of Tahir اسمسملما!‎ is prescribed; 


Proceedings of the Indien History. Congress, Third Session, Calcutts, Dr, Tara Chand’s 
Presidential Address to the Mughal Period Section, 944. 
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Tahir Muhammad states in the introduction to his سو اض‎ that 
he has described all these eighteen parvans along with the Harivaméa 
Parvan (or Khatima divided into eighteen fasls—chapters and Khatima— 
epilogue). 


When we study the Mss. of the Razm Naima in various collections, 
we come across several differences and variations. Appendix C will 
help those who wish to make a comparative study of the Persian 
version. Almost each Ms. varies from the other in some respects. 
From the. dates of their transcription hardly four of these can claim 
to be of Akbar’s period, Nos. 23 and 4] seem to be of Shah Jahan’s 
reign and the rest are almost of the 18th and 19th centuries. : 


As mentioned above, the Imperial Library Ms. of the Razm 
Nama, is preserved at Jaipur. It contains 165 full-page miniatures. 
The writer could not get the opportunity to study the original 
Ms., therefore the present remarks are based on HENDLEY’s edition of 
1884. Almost every miniature bears the names of two artists who have 
worked in collaboration (see Appendix C). They have tried to illustrate 


almost every prominent aspect of the epic. 


The second contemporary Ms. is dated 1014 an. (1605 (ھ۸‎ 
(App. C, No. 2). Some years back, we saw this Ms. in the 
custody of a dealer who very kindly allowed us to study the Ms. 
and gave photographs of some miniatures. .They are gratefully 
reproduced her: (Plates 1—9). Eighty-four of these miniatures are 
signed by the artists (as shown in App. A. 3). The face of every figure 
is drawn in profile which is characteristic. The figures however do 
not look defective from an artistic point of view (Plates I, II, IV, VIII, 
1X). SO 


The third Ms. of a contemporaneous nature is in the Baroda State 
Museum. It is rather difficult to make sure whether the thirty- 
one miniatures in the Museum representing the scenes of the 
Mahabhirata and framed as gallery pictures actually belong to the 
Persian text of the Razm Nama lying in the Museum. The only clues. 
are the common Naskhi characters and their size. It seems that some 


38 مھ‎ Nama from Akber’s Times ‘ Indien Art and Letters” ۱122902 1938. Dy. Cok 
Wiener’ gave some illustrations out of them but he* could not trace that 2 vols. مر می‎ 
Ms. were already lying in the Museum as no refercrce is found in his note. 
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dealer, who had the complete copy sold-out the miniatures in different 
lots to different customers. Fifteen of them are in the Prince of Wales 
Museum, Bombay, out of which 12 belong to Sir Akbar Hydari’s 
collection. Thirteen are with Maggs. Bros., London,”’ and six out of 
ther have been reproduced in their catalogue. Similarly two are with 
Edward Gladstone, Ltd., London,” and one in the Museum of Boston. 
The rest may be in some other collections which we do not know. 
Nearly every miniature is signed by a court artist of Akbar. The 
Naskhi style of writing and figures in the miniatures arc distinct enough 
to differentiate it from the above two. 


Some scattered miniatures of the Razm Nama are found in the 
art gallery of Lahore Central Museum and are perhaps of Jahangir's 
period. Similarly some miniatures of a very high order are in the 
possession of Mr. Justice R. B. Becket,“’ 1.c.s. They are also of 
Jahangir’s period as they bear the date a. H. 1025 (a.p. 1616) and the 
signatures of the two artists, Abdulla and Fazl, as shown in the 
liste of artists. It seems that some Mss. of the Razm Nama were 
either newly prepared in Jahangir's reign or those which were already 
undertaken by the artists in Akbar’s reign were then completed. 
However, it must be admitted that Jahangir's Memoirs do not refer to 
any work on the Razm Nama. 


Akbar’s personal interest in the department of painting is testified 
by the miniatures of the Mahabhérata and other works. The two 
Masters, Mir Sayyid Ali Tabrizi and Kh. Abdus Samad, were appointed 
to control this department which unfortunately did not retain the 
same efhciency after Akbar's death, because after him no such 
departmental collaboration is traceable in the work of the court-artist. 
This tradition of Mughal art was continued up to Shahjahan’s period 
only. Then came a decline. 


39 Biblioteca Asiatica, No. 452, 1924. item 252, pp. 99-100 and six illustrations. 


40 ع۸‎ Illustrated Catalogue of Persian and Indo-Persian Works of Art, 1931, 14, items 
43-44, 


41 Islamic Culture, Hyderakad Deccan, 1939, 500, Proceedings of the Lahore Ast 
Circke. 


4 Vide supra Abul-Faz!'s remarks in Ain-i- 1 
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The system of collaboration and division of work organized by Akbar 
as gathered from a study of the miniatures, is given below :-— 


Sketching (which was generally done by the chief‏ = طراحی 
artist).‏ 


ْ جبہرہ کشافئی‎ Drawing the faces or painting of faces. 
رنگ آمیزی‎ Colouring. 
۱ مانند نگاری‎ Taking likeness. 
sé جہر:‎ Portrait painting or featuring. 
Jes  * Work '—a compendious term. 
Almost every picture bears two and occasionally three names of artists 


with the above assignments of work as joint-producers. A few instances 
“are noted below 


1, Dy 9% بادھو‎ al تلسی عبل بندیي چہرہ‎ om 
Sketch by Tulsi, work by Bandi and featuring by Madhu, the 


younger. [For a description of the same see Lawrence Binyon.]” 
9, نانہا‎ AAG عیل بننداس جہرہ‎ 
Bishandas made the original sketch and Nana painted -the faces.“ 
3. تلسی خورد‎ Stel Gi, eo طرح‎ 


Tulsi made the outline and Tulsi, the younger, coloured the rest.” 


The first Tulsi tate must be a different man from the second who 7 
called Tulsi, the younger. 


4. Sometimes teacher and pupil used to collaborate with each other. 
One such study, signed by Bihzad and corrected by his father Khwaja 
Abdu’'s-Samad,” is found. 


See‏ بہزاد اصلام خواجر عبدالصمد 


43 Lawrence Binyon, The Court Painters of the Great Mughals with Historical Introduction 
by T. W. Amold, London, 1921, Plate IX. This illustration is from the Akbar Nama in which 
Akber is shown inspecting the building of the city of Fatepur Sikri, 70. 

“4 Ibid., Plate IV. . 

45 Razm Nama (Jeypore), Plate 13. 

© Darab Nama, BM. Or. 6415, Fol., 103, 





A, hy CHACHATAT‏ اھ 


The list of artists will further show that Akbar had engaged artists 
almost from all the chief cultural centres of India such as the Gujarati 
and Kashmiri centres among others. The artists from Gujarat at 
Akbar’s court had kept up their tradition of contributing something 
towards the art of painting. As regards Kashmir, as it is just on the 
border of Central Asia it could easily assimilate the influence of its Persian 
neighbours and could produce great masters. 


In some cases we find that artists having special qualifications for the 
work of embellishing and decorating the margins of the large size 
miniatures, were appointed by Jahangir. Such a study (App. A. No. 24) 
is found signed by Harif and one Malla Muhammad Amin who was.in. 
the service of Abdur Rahim Khan Khanan for decorating margins,” 
while the original paintings were done by different artists. 


Some new artists who came to Jahangir's court from Persia were 
honoured by him and given special titles for their eminence in the art 
of painting such as Naduu'l-Asar for Mansur and Nadir u’ Zaman for 
Abu'l -Hasan titles which were not current in the days of Akbar. 
These artists collaborated with the old artists of Akbar's court. 
Therefore some artists of Jahangir and Shahajahan's period are also 
included in the list (App. A). Jahangir through these artists got special 
albums of miniatures prepared. Bishendans, one of the old painters 
of Akbar's reign who held a position of great honour at Jahangir’s court 
was specially deputed by him to accompany Khan-i-Alam to Iran to have 
the portrait of Shah Abbas” of Persia. Mansur evidently started his 
career under Akbar, as one study of his in collaboration with the great 
master Basawan is found in Akbar Nama at the Victoria Albert Museum 
(App. A, No. 15) and became a great artist under Jahangir who honoured 
him with the title of Nadiru'l-Asr. 


The list of artists appended here shows us that some signatures from 
the illustrations of the Razm Nama are confusing. Sometimes, the 
diminutives only by which these artists were better known ¢ 
sometimes only a part of their names and sometimes their titles Gf they 


47 Masthir-i-Rahian, 3. 1678 
4 Tuzuk-i-Jahengiri, Aligarh, p. 0, 
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had any) are given. Sir R. Arnold has very ably studied this important 
question regarding :—Kesu, Ram, Tara, Riza, Khem, Farrukh, Madu, 
Bhura, Shankar, Qabul etc. They all appear in this list in their different: 
forms. The following is cited here by way of illustration — 


Kesu (Kalan), the elder .. 


om a sai rere All these are 
Kesu Gujarati mia in list 
Kesu کو("‎ palki-bearer » be 

Kesu (only) . 


It is here a problem as to whether they all refer to only one or many 
persons. 


Miskin,” an artist, working on the Razm Nama generally signs his 
pictures as Miskiné. Sir T. Arnold understands from it that the 
termination 4 shows that he was a man of low status. J, however, think 
that in its form it is just like the nom-de-plume of a poet with the 
termination 4. There are other artists such as Paras, Hari, Jaswanth, 
Mahesh etc. who sometimes sign as Parsi, Haria, Jaswantha, Mahesha, 


Mir Sayyid Ali Tabrazi’s signature is found on two pictures of the 
Razm Nama (Appendix C, No. 2). One of them is reproduced here. 
But according to the account quoted above from the Nafasu'l-Matthir,”' 
he had taken leave for pilgrimage to Mecca between ۸۸. 972-979. 
But no contemporary authority testifies to such a pilgrimage. As 
miniatures bearing his signature appear on a Ms. which is dated 
A.H. 1014, his work on it must have begun earlier. 


- The signature of لص(‎ is found on one of the miniatures (App. A, 
No. 3). In the history of Persian miniature-painting one ‘ Mirak’ 
enjoys a great reputetion. There were many artists known by this name 
or diminutive in Persia but not many in India. Two of them are 
worthy of mention here. One was the teacher of the great 
Bihzad, and the other was one of his pupils. In India we have been 


49 The Library of A Chester Beatty a Catalogue of Indian Miniatures by Sir Thomes 
Amold, Revised and edited by J. V. S. Wilkinson, London, 1936, 3 vols. pp. XII. 


×0 ftid, 
اڈ‎ Vide :upra, Fn. ۱ 
2“ Chathatai, M. A, Bihzed, vide footnote. 
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able to trace one Miraka Musewwer, who was also a mystic. Like others 
he had added this name as an alias to his full name Muhammad Afzal 
(Muzahbib-gilder of Samarquand).” 


Bihzad's name™ appears on one of the plates of Smith's History of 
Fine Arts of India which shows that the ‘ work is done by Bihzad and 
corrected by Khwaja Abdu's-Samad. The latter had two sons viz. 
Khwaja Muhmad Sharif and Kh. Bihzad. As noted above, it was 
under the supervision of Khwaja Sharif,’ that Akbar's copy of the 
Ms. of the Razm Nama was prepared and he also painted some of its 
miniatures. The second Bihzad who was still young was apparently 
learning the art of painting from his father as is manifest from the 
work referred to here. 


The signatures of the following artists sometimes appear with the 
express mention of their fathers or other relations, who were also artists. 
It shows that their art was hereditary. 


Gowardhan,” the son of Bhawani Das. 


Manohar,” the son of Basawan. 
Nand,” the son of Ram Das. 
Ali,*® the son of Mukhlis. 


53 Colophon of a Ms. of the Kashfu'l-Mahjtb in the State Library of Hyderabad Deccan. 
(Persian Mysticism, No. 398) bears a long statement by him. 


34 Smith, V. A., A History of Fine Art in India and Ceylon ; Oxford, 1911, p. 453. Abdul 
Mugradie, Catalogue of the Arabic and Persian Mss. in the Oriental Public Library at Nakipore, 
Patna, 1921, pp. 40-8. The Description of one unique Ms. of the Tarikh-i- 
Khandan-i-Tunuruyal which is illustrated at Akbar's court by his court artists. It contains one 
plate No, 38 by Bihzad. 


55 A Chester Beatty, op. ہا‎ XII? 


' 56 The colophon of a Ms. of the Culstan of Sa'di in the Royal Asiatic Society, 
No, 258, bears a miniature in which one artist is portray_ng a portrait of one savant sitting before 
him as a model. The piece of paper in the hand of the artist bears 
“work of Manohar son of Baswan and the learned man who is sitting in front of him also holds 
a@ paper on which it is written 
Portrait of “Husain Zarrin Raqu. This Ms. is calligraphed by Muhammad Husain 
al-Kashmirj during the year 990 at the city of Fathpur. 

37 Akbar Nama, Victoria Albert Museum, No 64. 


58 Tarikhei-Timuriyh urde fn, plate 5h. 
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Mukbir,”? the son of Bichitr. 
‘Abid,” was-the b. of Abu'l-Hasan. 


‘Asi,°! the brother of Miskina. 


Mahabharata explained through Pictures.—After a careful study of the 
Persian text of the Razm Nama and some of the Persian legengls on the 
miniatures composed by some contemporary hand, Dr. Hendley has 
added brief descriptive notes under each miniature. These notes 
deal more with-the story of the epic depicted therein than with the art 
of painting embodied in these miniatures. One can easily follow the 
original story as depicted in the Persian text through these notes which 
do the same service to the miniatures of other Mss, of the 
Razm Nama. The artist could treat a theme according to his own 
imagination, but the themes of these miniatures as given in Akbar's 
copy of the Razm Nama, could not be altered by him. 


The Miniatures of Razm Nama as a Picture of Contemporary Life.—In 
a general sense the Mahabharata may be called the history of the ancient 
kings of India, and in a particular sense, a history of the great was 
between two branches of one family, the Pandavas and Kauravas. 
As the court artists of Akbar were not acquainted with the conditions of 
the time of the Mahabharata war, they naturally sought inspiration 
from their'‘own environments and their own tradition of the art of 
illustration. 


If painting has any value as a material for contemporary history, then 
the illustrations of the Razm Nama can claim to be a faithful picture 
of the India of Akbar’s time, in many respects. Though many illustrated 
works were made at Akbar’s court, yet not one of them was so comprehen- 
sive as the Razm Nama. Illustrated editions of other works (each of them), 
embodied one particular theme and most of them had non-Indian topics 
which naturally did not afford much scope to the vast majority of Indian 
artists for the representation of the India of the age. A few aspects of 
life as revealed in the illustrations of the Razm Nama are explained 
below with the help of the. miniatures reproduced here. 


‘99 Shah Nama Windsor Castle, عم‎ 121. ۱ 
60 Marteux et Vever, Miniature Persones, Paris 1513, p. 6۰ 
آ۹‎ Akbar Nama, op. ci’., vide fn. No. 62. 
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The love of learning among the priestly class of Indians, their dress and 
their mode of delivering and listening to sermons is obvious from the 
first and second plates. These people live like hermits in their huts 
in jungles. Reverence for religious teachers is shown by giving them 
higher seats than to their disciples. 


Men and women wear their finest dresses on the occasion of marriage 
ceremonies and court-functions, and wear ornaments studded with 
jewels and pearls to keep up the traditions and dignity of their families. 
Every figure in Pl. IIL which depicts a suayamvara ceremony going on 
inside the enclosure is found wearing a necklace and a fine dress. 
Following the Mughal court etiquette, they use patka and kamarband 
or girdle. Processions which form a common feature of all ceremonies 
and preparations for which are shown as going on outside the enclosure, 
include elephants and horses gorgeously decorated with ornaments and 
harnesses, with their bridles held by their attendants in their own 
respective colours. The trumpeters who are in the forefront of the 
procession to proclaim victory or royal rejoicings are shown on the top 
of the miniature. The processions terminate with some sort of feast 


or refreshments (which is described elsewhere from Plate 88 of the Jaipore 
Razm Nama). 


In Plate V we see the use of a palki for carrying the bride, a practice 
of Mughal times, probably adopted by the Hindus during Akbar’s 


time. 


As regards the pastimes of the princely class of people, the artist has 


shown them playing at Dice in palaces, the losers being indicated 
below. 


The battle is illustrated by Plates VI, VII, IX. Horses, elephants, 
bahalis and Raths or chariots appear as the chief means of war-transport. 
The chariots have four wheels and the Bahalis only two. At the time of 
the fight, only the warrior and his driver occupy the Rath with a view 
(it seems) to avoid disturbance in the course of the action. The rank of 
the warriors is seen from their respective standards in battle-array. 


As regards arms, the arrows and bows were the chief weapons of those 
deys when the enemy was fought at a distance. The finest specimens 
of arrows are shown in Plate III, by the side of Arjuna durmg the 
Svayamvara. Princes were specially trained in archery. Many other 
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‘niniatures of the Mughal period can testify to this. In close combat, maces 
(Curz) or swords or daggers of varied types were employed. Plate VII 
depicts varieties of swords, daggers, etc. Every officer was expected to 
carry one dagger in his belt. It will not be out of place to mention here 
that Indian swords were well-known among the Arabe from early times. 
Many Arab poets of the early days of Islam and_even before Islam, have’ 


composed verses in praise of Indian swords and arrows. 


The following are some of the weapons found in the miniatures :— 
Maces, Ploughs, Tridents, Swords of various types, Darts, Arrows which 
produced fire, water, etc. and Nooses. 


Plate VIIla gives us an idea of}a Mughal court-scene with its 
etiquette, although its main theme is different. The courtiers and other 
attendants properly dressed occupy their seats at the court according 
to their rank. Any one else who had to appeartat the court was also 
expected to be properly dressed to keep up the dignity of the court. 
In this Plate Gandhiri and other ladies who are shown as addressing 
Bhisma are well dressed and wear valuable ornaments. The artist 
has been influenced by the atmosphere in which he himself had been 
brought up. It is rather the dignity of the Mughal court with its special 
treatment of ladies at the courts that is reflected in this figure of 
Gandhari. 


In the same Plate (VIIIa) in the forefront of the court, music and 
dance are going on. This was an important feature of the court 
of those days, with the Naqqar Khana in action. Three men on the 
left make up this Naqqar Khana ; one is playing on the flute, the second 
holds the cymbals and the third beats the drums. This Naqqar Khana 
was generally placed in a canopy of the deohris (porches) which was 
an annexe of this court, but the artist represents it as an important 
feature of the court itself. 


Almost every miniature reflects the dignity of the court and the 
distinguished position of its nobility. Shamianahs or umbrellas over the- 
heads of the chiefs was a sign of royal dignity. 


Other miniatures of these manuscripts of the Razm Nama similarly 
give us ample opportunity to study the Mughal customs of those 
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The Miniatures of the Razm Nama from the point.of view of Art —Unlike 
Western. art, the oriental art of painting bears only two dimensions, and 
therefore raises many problems: such as the faithful expression of the 
artists’ imagination on the surface of the paper ; the depicting of the many 
sides of his imagination on one miniature as an independent chapter or 
section of the work undertaken ; and the dominant presentation of 
central theme. In spite of these limitations we find that every picture of 
the Razm Nama is like a chapter of the Mahabhrata, as far as the central 
‘idea is concerned. It is often alleged that Oriental artists, particularly 
those of India, are incapable of keeping in view the principles of 
perspective and this mars the real value of the picture from an artistic 
point of view. But when we carefully study the miniatures of the 
Razm Nama, we find them quite up to the standard, although they may 
not appeal to modern artists. The artist covers as many aspects of one 
theme in one picture as he can visualise in his imagination. For instance, 
plate 88 in which “ Yudhishthira, Krishna and Pandavas hold a great feast 
at Hastinapur before the horse is set at liberty '', is the joint work of 
Daswanth and Bhura. It was natural for the artists to keep in view the 
Mughal palaces and their celebrations of such royal banquets. The 
artists first give the outside wall of the palace with a gate through which 
the guests have to enter. After it the interior of the palace begins 
where the guests assemble and the adjoining left-end of the palace is 
reserved for the cooks who are seriously busy in preparing the dishes. 
Just beyond it, table-covers are arranged whereon guests are dining in 
rows, just as the Musalmans do. The upper apartment on the left side 
of the palace are full of women having their separate dining arrangement. 
It is interesting to note here that guests of the two sexes are being served 
separately by waiters of the appropriate sex. There is the grandeur of 
the palace with all its architectural beauty. It will be obvious thus that 
the artists have covered many aspects in one miniature successfully 
from the perspective point of view. The same can be seen in 
the miniatures reproduced here. In Europe only of late one 

_ variety of perspective named “ Isometric Projection’ covers many 
aspects of the objects to be drawn. The features of the faces and the 
expressions of our figures also are worthy of stutly. 


Prototypes of these Minidtures.—A casual glance at the miniatures of 
~the Rezm Nama may lead to the idea that they belong 
to some illustrated edition of the Shahnama of Firdousi but a: little 
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observation reveals that they belong to some Indian epic. یت[‎ we 
reproduce only two miniatures, one from the Razm Nama (Plate VII Ia) 
_and the ather from the Memoirs of Babur at the Bodleian, Oxford: 
(Fig, 2). The latter represents the rejoicings at the birth of Humayun 
and is drawn by some Persian artist and the former depicts the scene 
of the Mahabharata in which Bhikam (Bhisma) is shown at the court and 
Gandhiri, the mother of Duryodhana is addressing him. It is signed 
by Mir Sayyid Ali Tabrazi. If both these miniatures are studied side 
by side, they appear to be either the work of one artist or the Indian 
artist has followed the former, as far as the sketching and planning of 
the theme are concerned. The Indian artist has most successfully put 
on Indian attires on his figures and the influence of Mughal court-life 
and atmosphere is obvious. In some cases the architectural details of 
the building look so realistic as to reproduce the atmosphere of some 
Mughal monument. 


The following were the symbols on the banner of some of the great 


chiefs”. 
Bhima — A Standard with a lion on the top. 
Arjuna — A Standard with an ape, the Hanuman. 
Duryodhana — An elephant. 
Karna — 
Kripa — A bull. 
Vrishasena — A peacock. 


Madra — Sila. 
Jarasandha — A bear. 
Somadatta — The moon. 
Pradyumna — A Crab. 


Finally, we find that the Persian version of the Mahabharata, prepared 
at the instance of Akbar enabled the masses to study this epic as a book 
of general interest. Later on other scholars tried to convert it into 
elegant prose or verse. One of them Hajyji Rabi Anjab’s is worthy 
of mention.” He wasa native of Spain and came to India through Iran 


62 Hendley, Intreduction tothe Rezm Name. 
6 BM. Egerton, 1036, مم‎ 
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after staying there for about thirty years,’ and made a taetrical translation 
of the eighteen parvas of the Mahabhirata. 

Apart from it, this Persian version of the Mah&bhirata has been used 
as a source of history by historians for their accounts of ancient India, 
especially by those who could not utilise the original Sanskrit sources. 
Among these, Muhammed Qasim Firishta comes first who says in the 
introduction to his history™ that he used the Persian translation of the 
Mahabharata made by Akbar’s command, as his source for an account 
of the Hindus and of ancient India. Similarly Sujan Rai did the same 
in his Khulasatu'l-Tawarikh.” Thus, Akbar’s interest of Hindu 
classics gave a great impetus to the study of pure Hindu culture, through 
the medium of these Persian versions. 


+4 Qombay Edition), Vol. ہا‎ p. 6; Beigy’s ۔ ھت‎ Vel. ا‎ LILA, 
© Ed. by Zolar Hosen, Delhi, 1918, 9. 4, 
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APPENDIX A 
List of Mughal Miniature-Painters 


Their signed miniatures are available from the following illustrated 
works found in various collections. The list bears their Serial * No.” 
as a reference. 


ا٠.‎ Romance of Amir Hamza. 


(a) Die Indischen Miniature Das Hamzae—Romance im 
Osterrischen Museum: fur kunst und Industrie in Wien in 
Auderen Ammlunger von Heinrich Gleek Mit einen 
wiederberstellung des Ramantextes, 10 farbigen 40 schwarzen 
Luchtdruck toften und 48 Abbihdunger. Amal-Una- 
Verlong, Wien, 1925. 


(6) Victoria Albert Museum, Collection and others. 


ve Razm Nama, Jaipore (Ms. in the List No. 1) Thomas H. HENDLEY, 
Memorials of the Jeypore Exhibition, 4 vols. London, 1884. 
Vol. IV devoted to the Razm Nama with 148 Miniatures. 


3. Razm Nama, Simla (Ms. in the List No. 2). 
4, Razm Nama, Baroda (Ms. in the List No. 3). 


5, Razm Nama, Maggs Bros., London, Bibliotheca Asiatica, No. 452, 
1924. 


6. Razm Nama, Mr. Justice R. B. Becket, Lahore. 


7. Razm Nama, Edwards Goldston, Ltd., London, An illustrated 
Catalogue of Persian and Indo Persian Works of Art, 1931. 


8. Tarikh-i-Khandan-i-Timuriyah, Catalogue of the Arabic and 
Persian Mss. in the Oriental Public Library at Bankipore, Vol. 
VII, (Indian History), pp. 40-48, Patna, 1921, Py K. B. M. 
Abdul Mvorapir. 


9, Indian Paintings under the Mughals, Percy Brown, Oxford 1924. 


10. Babur Nama, Ms. B. M. ar. 3714. 
ریو ہو‎ Bk Y 142n—3 
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. Babur Nama, Albert Museum (SK.) London. 


Darab Nama, Ms. B. M. or 4615. 
Khamsa-i-Nizami, Dyon Perrings Collection, Paris. 
Baharistan (Jami), Ms., Bodleian Library, Oxford, Elliot, 254. 


. Akbar Nama (only Miniatures), Victoria Albert Museum (SK.) 


London. 
Akbar Nama, A. Chester Beatty's Collection, London. 


. Shah Nama, Ms. B. M. Add. 5600. 


Ayyar-i-Danish, Ms. A. Chester Beatty's Collection, London. 
Yogavasista, Ms. A. Chester Beatty's Collection, London. 


Ajaibu'l-Makhlugat, Ms. A. Chester Beatty's Collection, London.‏ ۔ 
Diwan-i-Hafiz, Ms. Ram Pur, State Library.‏ . 

. Anwar-i-Suhaili, Ms. B. M. Add. 18579. 

. Indian Drawings in the Victoria and Albert Museums (SK.), London, 


by C. Stanley Cuark, 1922. 
Shah Jahan’s Album, A. Chester Beatty's Collection, London. 
Miscellaneous. 


Scattered miniatures found in the following collections with 
signatures of artists are arranged as below :— 


J. India Office Library, Johnson Collection which contains 67 books. 


Bodleian Library, Oxford. 
Marteau et Vaver, Miniature Persanes, Paris. 


Ghose, Ajit, Collection, Calcutta, Islamic Culture Hyderabad. 
1934, pp. 


Bhagavata-Purana, (B.O.R.I.) Gode, P. K. An Illustrated Ms. 
copied in A.D. 1648. New Indian Antiquary, July, 1938. 


Shah Nama, Windsor Castle, referred to By Sir Arnold, 


24. 
25. 


A. 


8 
C, 
D 


: 


a 


307 


APPENDIX 


G. The Yasudah, (Hindi-Monthly) July 1928. 


H. Miniature Painting and Painters of Persian, India and Turkey, 
by F. R. Martin, London, 1912. 


I. The Collection of Bahadar Singh Singhi, Calcutta. 


The Artists marked thus * are also mentioned in the following 


.. 18. 

.. 1. 

sec (Ds 

.. 2, 3, 10, 17. 
» 18. 

» 4,18 

.. 4, 

.15 ,8 ,2,3 رات 
,24 ,18 ,4 + 

-» 2, 8, 10, 12, 


20. 


90 
.4,۱10, 15. 


.. 10, 13. 

.. 18. 

.. Aj, 18. 

.. B. Douce, 3, 
.. 8,19. 

.. 8 

.. 2, 8, 10, 12. 
.. 24, 

..8 12. 

se Dy 

oe WT, 19. 

»+ Aj, 29. 

oe 17, 

~ 4, 

are 

.23 رش .ےہ 
bee‏ 09 


texts ےۓ‎ 


(a) Ain-i-Akbari, v. 1, p. 108, (Tr. BI). 
(6) Maathir-i-Rahimi, v. iti. pp. 1681-88. 
(c) Memoirs of Jahangir (Tr. by Bev & Rogers) v. I, 248. 


Na و‎ 


Bandi Kalan 

Banwali Kalan 

Banwali Khurd 

Banwari 

Banwari Kalan 

Banwari Khurd 

Baqir 

*Basawan 

Bhag (Pak or Phak) US 4,3 
Bhagwan 


Bhagwati 

Bhawani 

Bhawani Kalan 
Bhim Gujarati 
Bhim Jeo Gujarati 
Bhoj Raj 

Bhupal Singh 
Bhur 

Bhuri 

Bhurah 

Bichitr 

Bihzad 

Bilal Habshi 
*Bishendas 

Bol Chand 

Bola 

Bulaqi 

Bulagis. Ghulam ‘Al; 
Chand Muhammad 
Chatarbhuj 


.. 24, 
.. 10. 
AD 22. 


C. pl. 229. 
.. 22, 24. 
. 16. 
xo 
.. 3, 
.. 8, 


.. B. Douce or, — 


al, 


:8أ 
.23 ,18 ,16 ,8 .. 
+4 .. 


ve dd. 

18 ,15 .. 
اک 

-» 16, 

»» 14, 

.4 5. 

-» 14, 23, 24. 
wa 10s 


Name, 


*Abdul Hamid 
Abdul Karim 
Abdullah 
Abdu’'s-Salim 
*Abdu’'s-Samad, Sayyid 
‘Abid = Nadiru’z-Zaman 
Mashhadi. 
*Abu'l-Hasan 
Ahmad 
Ahmad Kashmiri 
‘Alam 
“Ali S. Mukhlis 


Amiru’l-Umara 


Anand 
Anant 
Amin Chand 
Anis 
Anis Chela 
Anup 
Anup Chatar 
Anup Chatar Singh 
*Aga Riza 
Aga Sahibu'z- Zaman 
Asi 
Babi 
Baba Naqqash 
Baba Ustad 
Bihan  نھاب‎ 
Balchand 
Bandi 
mo-11 Bk Y 142N—3a 


8.. 
,4ے 
Ousley 7,‏ .ا .. 


. 15. 

we Dee 

.» 12, 19. 

.. 24. 

.. 8. Ousley 


Add. 170. 


-» 24, 
eS 
» 24. 
«+ 4,8, 15, 22.. 
vs 10. 


.. 18, 20. 

.45 ,12 ,10 ,5 .. 
ر2 

2, 

» 14,15. 

.» 10, 

»» 18. 

.. 16,19. 

-» 16. 


ee 2, 12. 


«>» 15. 
.. 2,8, 10, 15. 


». 8, 10, 15, 18 ٠> 
.. 2,3, 4, 8. 


9 


5ا 


+ 24, 


» 4,5, 7. 


ae 2 

.. Ay. 25. 
-. 18. 

.. B, Land oy 


145, 


-» 12, 


گا 


وف 


9 


. 2,3, 8, 12, 15, 


20, 21. 


a 


K 
. Name. 
.. B, Douce or Gur Das 
C4. Haider Kashmin 
» 15. Hajji 
». 15. Hajji Ghulam’ Hasaer 
15; A.j,58. Hari 
9ا .۔‎ Hand 
.. Aj, 58. *Hari Bans 
.. 1,2, 8: Harif 
. 13, 18 Hasan 
.. 6. 
.. 23. Hashim 
sack, Hashim s. Yahys 
25 bees Hunhar 
». 24, Husain 
. 1٦۰ Husain Naqaash 
.. 10, 16, 18. Husain Ustsd 
.. 4,8, 10, 12, *Tbrahim 
18. Ibrahim Kahar 
.. 8. Ibrahim Kashmirt 
.. 8, 12, 13, 15, Ibrahim Lahors 
16. Ikhlas 
-. 18, 16.3 
..11,۱12, 15. Imim Qalt 
.. B. 0 ٦۷ |380) 
Add. 170. ‘Inayat Khanazad 
.. 3,8, 10, 12, “Inayatullah, Sayyid 
15, 16. Iqbal 
5 Ishar en 
-. 2, 10,12, 13. = *Jagan 
..۹ Jagan Nath 
نے‎ Jag Jiwan 
6 Jag Jiwan Kalix 
.» Avy EL, 22. Jaini 
-. 4,5, Jalal Quls 
.. 6. Jamshed 
ee 4. Jaswantha 
-. 9: Avy. 22. Jhar Mat 
.. B. Ousley 173. Kali Chela 
ےہ‎ 2,3. Kalu Bahtul 
9 Kalu Laher: 
.. 10. Kalyan Das (Chatarbhuj) 
». Ay, 25. Kamal 
..9۰ Kamili Chela 
-. A.}, 51, 42: Kamal Kashmari 
.. 9, 18, Kanha کا نپا‎ 


» Ad}. 24 
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Nar. 
Chiattar Chat 


Chitar 
Chitra 


Chitarman altas Kalyan Das... 


Dal Chand 
*Daswanth: 
Daulat 

Daulat s. Datid 
Daulat Kalin - 
Deo (Dev) 
Deoji (Devji) 
Devdat 

Devji Gujarats 
Dhanra} 
0:5 


Dhanun 
Dharam dis 


Dharam Das Tunda 
Durgah درکہ۔درگا‎ 
Faqirullah 


Farrukh 


Farrukh Beg 
Farrukh Chela 
*Farrukh Kalan (Qalmaq) 
Farrukh Khurd 
Farrukh Nami 

Fath Chand 

Fattu 

Fazl 

Firozs. Sumbal 
Gayan Chand 
Ghulam 

Ghulém Ali 
Ghulam Riza 
Ghulam Ikhlas 
Gobind 

Gobind Rai 

Gobind (s.) Shankar 
Gobind Singh 
Govardhan 

Gulab Rai, Usted 
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Name. 

Miah Muhammad a 1D. 

Makar 418 

Makra ». 10. 

Man من‎ a a 

Manah (Manh) مہم‎ . 8. 

Mani مہی‎ saad: 

۵٥ . ۸ 2 

Mehr Chand 9 

Manohar .. 8 10, 13, 15, 
16. 

*Mansur (Nidiru'l-“Asr) . 15, 23. 

Mansur Naqqash .. 10, 

Mathra (Muthra) .. 9, 12. 

Matohra (Mathora) | >>| he .. 8 

Meto Das sai: 

*Mian Nadim 7 

Mirak By Ds 

Mir Hasan .. 10, 

Mir Hashim .. 24, 

Mir Muhammad ISAT 9, 5, 

*Mir Sayyid ‘Ali Tabrezi . 1,3. 

Mir Tahawwar Khan re ve 

Mir Taqi (Naqi ?) .. 16. 

Mirza Ghulam wide 

-**Miskin (Maskin) .. 2, 3, 12, 15. ۱ 

Miskina .. 2,8, 

Miskin Muhammad . A J, 21, 58, 

Modi Ustad . ALJ, 18. 

Mohan +09271 

Mohan (s.) Shankea ناج‎ 

Mohan Singh 7 

Muhammad ‘Abid ای‎ 

Muhammad Afza! 

Muhammad ‘Ashiq ۱ 

Muhammad Faairullah Khan .. 

Muhammad Kashmiri . 8. 

Muhammad Murid . 9, 

Muhammad Nadir 9 

Muhammad Riza 00 

Muhammad Sharif ike 

Muhammad Yisuf رھ‎ 

*Mukand .. 28 13-16, 

Mukbir ٤۴۶ ا پت‎ 

Mukhlis .. 8, 10, 12, 
14, 15, 

Mukhlis “\hi .. 3 


‘Nane. 

Kank (Gang) XS 8, 

Kank Singh Sw US... 13. 

Karam Chand 2: 

Katim Dad .. 18. 

Kashmir Dass. La® . 6. 

Kashmiri (2) . 8. 

*Kesu .. 2, 10, 15, 19. 

Kesu Das ae 

Kesu Gujarati -. 18 

Kesu Kahar .. 913. 

Kesu Kalin وی‎ 12, 15. 

Kesu Khurd .. 2,9, 15, 18, 
20. 

Khan-i-Deurin (Khanrawan) .. 9. 

Khem .. 9, 14, 18. 

Khem Khurd . 18. 

Kheman . 4, 

Kheman Sangtrash .. 8, ,ڑا‎ 

Khemkar .. 8 

“Khem Karan .. 2,3, 10, 
12-16. 

Khem Karan Sangtrash ae eS 

Khizr .. 14: 

Khizr s. Niaz 5. 

Khumin Sangtrash ..۹9 

Khusrau Quh .. 10. 

*Khwaja Abdus-Samad J 4,14, 

Kula Lahori 900 

Lib wales 

Lachhman 2G: 

Lachhman Singh ASS. 

.15 2814.. )٥ے‏ ]٭ 

Chand .. 24.‏ !“ما 

Lalo 2 

Lek Raj (Lekh Raj) .. 9, 

Lohanki لوھنکا‎ . 8. 

*Madho .. 3, 8, 15, 17, 
22. 

Madho Gujarati .. 4,14 

Madho Kalan .. 2,9, 12, 15, 
18. 

Madho Khurd sad, ZA: 

Maharaj Kalan .. &% 

*Mahesh .. 2, 10, 12, 20. 

Mahesha (?) rey 

Mahesh (s.) Narayan ie: 


APPENDIX 
Name. 
.AJ,21. *Ram 2,9! 
.. 8. Rém Das .» 2,8, 10, I. 
.. 2, 15, 18,20. Ram Sahai 9A], 1. 
7ے‎ Rao Gobind Singh »9%AST 1. 
٠ Raziullah . B. Douce or 
92-9 ۱ a 3, 
. A.J, 58. Sidiq 5: 
اہ‎ Sahifa Banu 5وت‎ 
0۲ے ہنا ظ..‎ = Sahu .. 8. 
1; A.J, 67. Sain Das .. 14, 
es Salman -۰ 
..8 :لد‎ Quli 22 
Salivahana ee 2 
7 ke Samand .. 9, 
.. 18. Sank (Sang or Sing) U0 8 
.. 8, 10, 13. Sankjiv 5. Surpv Gujarati 4 
.. 14, Sankran sade 
تی‎ Sanku سنکو‎ .. 8 
.» 8, 42, 15, *Sanwala . 2, 10, 12, 43, 
9 15, 16, 18 
.. 8. Sarjan .. 10, 12. 
.. 2, 4, 8, 10,12, Sarwan .. 8. 
15. Sawan Namt 0+020 
..13 15, 18. Shah-Muhammad (Mulla Shah 
ve 7۲۷ Mohde). 
.. Avy, 42. Shaikh Sananllah .. D. 
pale. Sham (Shiyam) .. 10, 18. 
ea Op 5ا‎ Sham Das .. A. J, 67. 
.. 2-5, 8, 10,12, Shankar .. 2, 15, 16, 1& 
15, 18. Shankar Gujarati .. 10, 2, 8, 
را‎ Sharif 22 
Sack: Sheru 5. Nahir +1 
. 10, 16, 18, Shihabu'd Din (Sahabdin) .. E. 
22, 23. Shimil . 17, 
.. A.J, 58. Shiv Das .. 10, 12, 14, 17. 
oe 4. Shiv Das Nami .. 14. 
کا‎ Shiv Raj Gujarati .. 18, 
se DD. Simah Khan 9 
al. Singha سنکھا‎ (Shanka) —.. 7. 
09 Sital Das ; 
. A.J, 21. Sukh Jiwan 2 
.. A.J, 24, 50, Suleyman Kalan . 14, 
20. Sur (Sura)  % 
. A], 7. Sur Das 15, 16, 18. 
». A.J, 22. Sur Das 5. Ishar 7, 10. 
.. Aj, 21. Sur Gujarati .. 9, 10, 
~AS4 Suraj .- 8 
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Name. 


Mul Chand 

Mulla Shah Muhammed 
Muni 

Munir (?) 

*Mushfiq 

Nadir Baland Iqbal 
Nadir Khan 

Nadir Muhammad 
Nadiru°z-Zaman 


Nainan 

Nama 

Naman 

Nana (Nanha) 
Nand 

Nand Gwaliari 
Nand S. Ram Das 
Nandi 5. Ram Das 
Nanha 

Nanwa 

Naqgish 

Narayan 


Nar Singh 

Nini 

Odar Singh 
7 
٣۱7(۷ Gujarati 
Paras 


Paras Kuhar 
Parsa 


Pidarath (Padarath) 


Pir Muhammad, 
Qabil 

Qabul Ahmad 
Qabul Chela 
Qisim 

Rahmin Qul: 

Rai Anup Chatar 
Rai Chatarman 


Rai Fath Chand 

Rai Jhat Mal 

Rai Utam Chand 
Raja Manohar Singh 


3H 


آ1 . 

.. 68 

,029 .. 
,15 2ا 8 2. 


9 


.15 2ا,9.. 
.10,15 . 

.. AJ. 25, 23. 
1ی‎ 
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Thakar Rio Singh 


Thirpi (Tirpal) 


Tinyya 
Tulsi 


Tulsi Kalan 
Tulsi Khurd 
Utam Chand 
Ya°qub Kashmiri 


إ8 2.. 
8184 .. 
.12 ,10 : 
.16 . 


oe ee 
ےت‎ 
ASS. 


Name. 
Surjiv Gujarati 
Sur Sing 
Taluk 
Tagi = (Nai (تغقی‎ 
*]88 
Tara Chand 
Tara Kalan ' 


Tek Chand - 
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APPENDIX 0. 


List of Books translated into Persian from Sanskrit at Akbar’s Court. 
1. Atharbed by Badiyani and others. 


2. Bhagwad Gita by Faizi and other, Ain-i-Akbarz, 103-5. 
3. Gangadhar by Abu'l Faz! (ib). اح‎ 
4, Harivaméa by Maulana Sheri (ibi). 


5. Jog-Bashishta translated in ۸٤۰ 1002 [1598 a. D.] by one Maulana Fareniuli ; a native of 
Faraniul near Kabul. . 1٢ was illustrated by court Artists of Akbar. This original Ms. with 
illustrations is with Mr. A. C. Beatty. 


6. Katha Sarit Sagara, Badayini, IT, 401-2. 

7. Kishen Joshi by Abu'l-Fazl, op. cit. 

8. Lilavati by Faizi. AA. op. cit. 103-5. 

9, Mahabharata, described above. 

10. Mahesh Mohanand by Abu'l-Fazl, AA. op. cit. 103-5. 

1ا١‎ Nal Daman by Faizi, /bid. 

12. Singhisana Battisi by Badayuni, 11 (Trans.) 186 ; and it wes called Nama-i-Khird Afza. 
13. Ramayana by Badayuni and others, I] (Trans.) 378. 


Col. H. B. Hanna cleimed to possess Akbar’s copy of the Ramayana with 129 full page 
illustrations signed by the artists Catalogue of Indo-Persian Pictures and Mss. collected by 
Col. H. B. Hanna, 27, London, 1890 cited by Mr. Wilkinson in his ‘the Library of Chester Beatty 
a Catalogue, (11۰ 


Mulls Masih of Panipat had made a poetical version of the Ramayana during Jahangir's reign. 
Proceedings of the Indian History Congress, Calcutta, 1939, 914, 1662. * Presidential Address ' of 
Dr. Tara Chand to the Mughal Section. 


14. Tajak on Astronomy by Muhammad Khan of Gujarat, Ain. 103-5. 
A 
15. Treatise of Elephants by Mulla Sheri, Darbar Akbari, 5th ed. Lahore, 1939, 770. 
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